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The national instruments of the Uzbek people have a huge musical heritage, and these
instruments are the material, spiritual and cultural wealth of our nation. Uzbek folk instruments
underwent many improvements until they reached the level of modern performance
requirements. Musical performance and improvement of musical instruments has continued from
ancient times to the present. Examples of this are Abu Nasr Farabi's "Big Book of Music", Abu
Ali Ibn Sina's "Book of Healing", Al-Khorazmi's "Book of Knowledge", Safiuddin Urmawi's
"Book on Nobleness”, Abdurrahman Jami's "Treatise on Music", Zahiruddin Muhammad

Babur's "Baburnoma". ” in his works, the necessary sources about musical instruments and our
national instruments have been recorded.

Our national musical instruments are adapted to be performed only in room conditions, and their
performance on stages is quite slow in terms of timbre. Later, at the beginning of the 20th
century, our musical instruments were improved to the level of modern demand by the hafiz
Shorahim Shoumarov, musician Matyusuf Kharratov, Master Usman Zufarov, Master

the bowl of which is made of different materials.

Matyusuf Kharratov expands the range of the instrument by adding additional strings to the
powder instrument, which has a small and diatonic range. Later, Usta Rozimathon Isaboyev,
inspired by Ramazonokhan's dust instrument performance from Kashkar in 1902, made his own
dust instrument and used four strings to make each sound louder. Master Usman Zufarov made
several types of tanbur, dutor and rubob. Master Usman Zufarov was one of the first to make low
register instruments for the ensemble team, i.e. big dutor, big tanbur, big gijjak instruments, at
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the suggestion of Yunus Rajabi. They were performed by musicians in the ensemble led by
Yunus Rajabi.

Master Usman Zufarov works with a number of his students in the experimental laboratory for
the improvement of special instruments under the scientific research institute of art history,
which was opened in 1934 at the suggestion of V. Uspensky. In 1936, under the leadership of
Tokhtasin Jalilov, the unison orchestra consisting of 98 musicians will test the big tanbur, big
gizjak and big dutor made by master Usman Zufarov. During the first decade of Uzbek art held
in Moscow in 1937, all instruments made by Master Usman Zufarov were played on the stage of
the theater.

Since 1930, the idea of creating a family of musical instruments was put forward in order to
create multi-voice orchestras and ensembles. Ashot lvanovich Petrosyans led these works. Under
the leadership of A.l. Petrosyans, musical instruments such as S. Didenko, V. Romanchenko, A.
Kevkhoyans, Kh. Mukhitdinov, A. Abdug'ofurov, A. Tarasov, V. Shitikov, N. Ryukhin, M.
Turdiyev, F. Bortnik Its masters carried out the modernization of musical instruments.

In addition to the creation of a family of musical instruments, the introduction of 12-step equal-
tempered chromatic sound arrays to string instruments and the first experimental work on a
chromatic dust instrument were carried out. During such experiments, under the leadership of
A.l. Petrosyans, S. Didenko, V. Romanchenko, A. Kevkhoyans, H. Mukhitdinov, A.
Abdug'ofurov, A. Tarasov, V. Shitikov, N. Ryukhin, M. Turdiyev, F. Bortnik the masters of
musical instruments also created a family of stringed instruments, which are part of the gizjak
family and have not lost their folk character.

Among the instruments performed by Uzbek folk instruments, the instrument "Gjijjak Qabus
Bass" is a particularly important instrument. This instrument has become a favorite instrument of
our people due to its sonority and closeness to the human heart with its pleasant sound, as well as
the fact that it embodies the most attractive and important range of sounds among musical
instruments. Currently, Z. Khisamiddinova, D. Saidkarimova, Sh. Karaboyev, B. Muhiddinov,
Sh. Tolipov, O. Safarov, A. Rahimov, J. Ne'matjonov, I. Karimov, Z. Nosirov, B. Yusupov, Q.
Skilled musician-pedagogues such as Akbarov, S. Soliyev have been making great contributions
to the education of young students in the field of bass.

In addition to folk tunes, you can also perform the tunes of all our brothers and works created by
classical composers on the Gzhijjak kabus-bass instrument. The musician's love for his
instrument and his chosen profession must have endeared him to Ghijjak to skillfully play tunes
on the kabus-bass. In addition, he will have to work tirelessly, work on his hearing ability,
master the skill of reading sheet music.

Belonging to the family of bowed and stringed instruments, the guizhak kabus bass occupies the
lower register of sound in orchestras and ensembles. The sound of the instrument is different
from other instruments due to its freshness and similarity to the human voice. The strings of the
Gzhizhak bass instrument are tuned to the 1st string: "Lya" to the minor octave, the 2nd string to
the "Re" minor octave, the 3rd string to the "Sol" major octave, and the 4th string to the "Do"
major octave. The range is calculated from the note "Do™ in the major octave to the note "Re" in
the 3rd octave. Audio is heard as written and not transposed. Uzbek folk tunes, national tunes,
status tunes, works of all types and genres created by Uzbek composers and world composers
can be performed on the instrument. The strings of the instrument are tuned in the interval of a
fifth.

The notes of the orchestra, ensemble parts and melodies for the Ghijjak kabus-bass instrument
are mainly written in the bass clef. Or, in some cases, notes in the upper register can be written in
tenor and treble clefs. Its four strings are tuned in fifths. Sheet music for the instrument is mainly
written in the bass clef in the upper register, sometimes in the tenor and treble clef. All the beats
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and performance methods used on the gijjak are also performed on the bass. Its application is the
same as that of a cello.
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